ALEX
GOAD

Alex is a Melbourne-based industrial designer, who has collaborated with the Sydney
Institute of Marine Science to develop 3D printed tiles as Living Seawalls.
Alex’s Modular Artificial Reef Structure (MARS) and seawall habitat research is currently
on show at the Triennale Milano in Milan, at the Cooper Hewitt Design Museum in New
York and the Cube Design Museum in Limburg, the Netherlands.
reefdesignlab.com

LIVING SEAWALLS
(2019) Photographic images

KYM
MURPHY

Kym is an active member of local
environmental groups, including
the Port River Shellfish
Restoration Project, Friends of
Taperoo Dunes and Friends of
Tennyson Dunes.
Kym’s photos are used widely on
community websites and social
media including for the Estuary
Care Foundation and Friends
groups.

RIPARIAN LIFE
(2019) Photographic images

PERI
COLEMAN

For Peri, making (art, textiles,
foods); seeing (scientific
investigation, watching
grandchildren, sitting in a warm
sun garden) and; knowing
(understanding, finding
connections) are all part of the
same many-hued fabric
deltaenvironmental.com.au

PLANTS SEEN
(2019) Pen and watercolour

PHILL
McPEAKE

Phill is a long standing member
of the Marine Life Society and
contributes his extensive
knowledge and design skills to
restoration projects of the
Estuary Care Foundation.
Phill’s technical drawings show
the cross sectional detail of how
coir bags will be deployed in the
Inner Harbour to create an
intertidal shellfish reef for
shoreline protection.

SHELLFISH REEF
(2019) Digital drawings

REBECCA
PHYLAND

Rebecca is an experimental artist who utilises
materials from the natural environment in
the production of her artworks. The materials
she uses often feature in their raw form but
in this piece ‘Dyeing Coast’ the plant material
is hidden behind traditional dyeing
techniques.
At a structural level Rebecca explores
porthole windows as avenues to take notice
of the world as it floats by. She highlights the
way that every view is different through the
layering of colour and texture. Each of the
fabrics in the collage is dyed with a different
coastal plant species. With close examination
the species in each frame mirrors the
proximal connection of the original plants on
the shoreline or in the dunes.
As use of natural dyes waned during the
twentieth century Rebecca also envisages a
revival of these dyes in functional linens.

DYEING COAST
(2019) Natural dyes on cotton

